mn-ﬂum
mmhndm
Some of them wanted
privilege motion againsé

Mikhil Chakravartty 4
. !

= Question ho
2 that argely helped Ower the years. Parliament has witnessed a
g its traditions with shouting brigades taking over the floor.

finance min-  the balance of political fortes at any the enforcement of the brute major-
given of ity would only undermine the at-
Wﬂul.:h has raised is, traction for and efficacy of the Par
the of liamentary The Congress
vilege or the never other parties in the
Eﬂn on either side, open arena of mass political activi-
This one to the question of  ty. At the same time, once within
the level - precinets of Parliament, the na-
Ing. After the E.'u'mllplinn of the tional leaders, particularly Nehrw,
Constifution, first session of treated each member with respect
Parliament saw o much smaller op-  as the elected representaiive,
position as both Houses were liter-

The MPs have, no doubt, their
privileges to protect. It is but nam-
ral for them 1o ger ?md il they

called "how%le oolighns” as
! nl has done with reference to
of them, who belong to his un-
swerving target, the bloc. At
the same time, one has o put up
with the fact that the Parl o
privileges are never defined. Even
the British precedents would not
lielp, because (he pri have
not only been left u bue
the concept itsell has varied from
time Lo time,
1 recall the case of the veteran
tmrmlh: R.K. Karanjia when in
is paper certain derogatory re-
marks were made abour
Kripalani’s performance in the Lok
Sabha. Karanjia held his ground
und appeared before the bar of the
House for administration of the ad-
monition, as be did pot bend on the
point in dispute. And whar was tak-
e as  object then was
milder than Masani's “howling
hooligans”, Times change and with
it the temper, as also the balance of
political forces. And one has 1o con-
cede that the Parliament's appreci-
atian of the privileges of fis mem-
hers depends 1o a large measure on
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THLS was Seem very sharply
when Nehru him3ell wis under
attack over the crisis with China.
He was badgered and attacked day
after day, but he never made any at-
tempt to bypass or mislead Parlia-
ment. Rather one had the feeling

Parliament: losing sight of democratic traditions

Jawaharlal Nehru's calculated in-
sistence on the mmm gettin,
its more than full of time
attention. He rarely missed bei
present when a major
would be made by an Opposition
leader, and even in the migdst of ten-
sion, he would insist on members
heard: no matter if they were
provocative. It was not just Nehru
WAS Person: ] ex-
tolerance to the
ion. Temperamentally, he
WS per more iolerant than
many others, Also one has (o take
into account that tolerance, the
prineiple of live-and-let live, was
mmmhmmmnmonhc
tion of our freedom ;
With this has to be taken
ri's caneern foy up the
edifice of Parliamentary democra-
ey in this country He realised that

that had he been less responsive 1o
some of the points raised in the
House, it might bave been betier
for the government as also for the
nation. But then that would have
been the beginning of the erosion of
the supremacy of Parliament.

Tt was not only the approach of
Nehru and other leaders, cutting
across party lines, which helped es-
tablish an impressive tradition of
Parlinmentary functioniog in our
country, individual members con-
tributed no less towards the enrich-
ment of that tradition. The han-
sards of those early days bear
testimony 1o the meticulously pre-
pared interventions—whether in
putting supplementaries during the
question hour or in course of de
bates—by members, some of them
belonging to the middle or the back-
benches, New members, unversea

f
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stantial. The deterioration was ac
celerated by the split in the Con®
gress party when the no-
barred  polities  arrived i
Parlisment. It is true that there
were shining exceptions.

were oulstanding contributions by
individual members in the |
Parliamentary  tradition—Nins
Masani's was one of them.

The Emergency saw the stifling
of Parlinment as well, and the re
bound came in the Janats interreg
num that fallowed. However, it was
sinee 1980 that a shouting brigade
came to stay—and [is members are.
spread all over the House. Then
came the famous gero hour, the
practice of rushing to the well of
the House, the persistent

ing of & member so that he or she’

could not be heard, and even man
handling—as it happened once in

the Rajya Sabha, one Congress ME |

trying to gag another belongliﬁg 10
his gwn party, with the party leader

The Congress
never spared the
others in the open
arena of politics.
But once within
- Parliament, the
leaders treated
each other with
respect.

choosing not io intervene; the chair |
insisting on the member to & "lng
gise or leave the House as he dﬁ. g
Most of this has become ml!_t:-]c
mon fare tTay. No doubt we have
speaker who not only has patience
but exudes fair play and goodwill t¢
all sections. But the House needs
more than a Speaker to uphold js
honour and authority before (he
electorate that has voted it into ex:
istence and pays for its funetioning.
There is no need to turm it into a bil- |
lingsgate.

.

Monet Fund
F mlndcl;"sﬂ hn::lty been an
. itions (mposed
@ "ultilatera] financial institu-
* 4% known to have aroused
Passions in some African and
{0 American  countries 100,
;"ﬂ. there are gthers, includ-
% "ith Furopean nations, who
2+ Wed the Fund-Bank support
10U a great deal of fuss,
Fationale behind the Fund-
W“dl_lipns was explained by
2°8 minister Manmohan Singh
15 budget speech, They derived
M the institutions' concern
! loan repayment by borrow-
countries, he safd, These insti-
N5 hold that in the absence of
Ity changes arcompanying the
ditions, borrowers will not be
BB L0 service the loans.
W Moreover, in case [ndia did net
Mg 1o accepl the conditions, the
G Option it had was of “going it
e, And abstaining from bor-
M8 quick disbursing funds
M the Fund-Bank would have
ANt either prolonging the severe
POrL compression that had al-
¥ led 10 a fall in the industrial
UL or reneging on debt servic-
f It is doubtful if equivalent
5 could have heen raised from
'T Sources, given India's falling
riational credit rating. The for-
commercial banks, institution-
IVESLoTs and the NRIs had lost
idence in the capacity of the In-
Il government o manage the
nomy. In fact, news of the Nara:
ha Rao government reaching an
ment with Fund-Bank on fi-
ial and economic policies
restere this confidence,
Sl can be argued that in negotiat
rms with the Fund-Bank, the
Froment exercised its sovereign
Wers just as it would il it signed a
Hract with a multinational cor-
ion or a Lrealy with a uriph
ng coumry, Al such agree
5 nvolve making
romises. The critics of the fi

object Lo such agreements, In
they are suggesting
agreements with the Fund-
gl are wnfair in that Indin has
forced to toe their policy line,
(h e government was caught oll-
il. Hesides, its financial posi-
was desperate, However, those
heard the finance minister de
his \lnirihﬂ budget address,
bind it difficult to accept this in-
gtation. He did not sound like
n being bullied by the power-
ashington multilaerals,
hat's more, the main planks of
conomic reform that the _Narn-
Ba Rao government is trying (o
are not new to the Indian in-
qual cireles. The underlying

fiecpts and arguments have been
B hed out in Umernus sem-

IMF-Bank conditionalities

anbv s “fholetate”™, chmparelt 14
whit has Iutrnul in other coun-
tries, the public angoisli sbout in-
Mation fills the air. Plus, rationali

Between the devil... &b

Though conditions imposed by multilateral agencies arouse
passion, they are not always against national interests.

nars and ‘expert commifiees and
commissions appainted by the gov-
ernment. {t was about s quarter of a
century ago that these ideas were
unfasshionable. However, they have
been steadily gaining acceplance in
many countries, including India.
And the text of the finance min-
ister's letters to the Fund-Bank too
can be seen not as the dikkat of the
two multilateral institutions, but as
the considered policy programme
of the government. And the policy
matrix of the structural adjustment
loan from the Bank, which men-
tions a number of specific and time-
bound commitments regarding pol-
icy measures to be adopted, can
also be seen as a genuine agree-
ment between the two parties, rath-
er than the outcome of an arm-

bound to generate unemployment
1o some extent, notwithstanding
plans regarding the safety net, Ad-
ditional joblessness, besides (he
frustration, can be politically dan-
TS,
NOTHER study of IMFs opera- The business community seers
in sub-Saharan Africa by  supportive of the reforms at this
iwo IMF officials, Justin Zulu and  stage. But will this posture be sus-
Saleh Nsouli, comes to similar con-  ained as protection against im
clusions. As far as the Bank is con-  ports is reduced sharply? In Rajiv
cerned, Paul Mosley, another Brit-  Gandhi's regime, reduced protec
ish academic, found that of the 11 tion 10 capital goods producers
countries that si structural ad-  could not be sustained. The rich
justment loans, four complied with  farmer lobby prevemied an initial
policy conditionsto the extent of 80 decision 0 increase  [eriliser
per cent or more, another four B0-  prices by 40 per cent last year and
90 per cent and the remaining the government had to seqile for
three less than 60 per cent. The  only & 30 per cent price hike. 1t will
Bank's own study of 51 policy- require political dexterity to reduce
based loans to 15 countries found or eliminate fertiliser and other
that 40 per cent of all conditions  subsidies.
were not implemented. Clearly, the implementation of
What is the relevance of this  the reforms requires large-scale co
conditionality experience for In-  operation. And India's record on
dia? The architects of the unfolding  this score is not very reassuring,
particularly when personal and bu

reaucTatic interesis are at siake.
There are four pre-requisites for
the reforms to succeed. First, we
meed |m||tira! ||‘¢:||'rthip that can
energise the government and mobi
lise the people. It will not do to
leave policy-making 1o the bureau
erats who contitue to exhibit a pro
nounced propensity for secrecy
and manipuiation. Leaders will
have 1o sl an example by making
visible sacrifices and by displaving
an éven-handed approach to share
the burden of reforms,

Secondly, a masterly technical
design of individual measures and
policy packages is required so that
the time interval between policy in
puts and the pay off, in terms of imi
proved living conditions, is min
imised

Thirdly, we need o linle bt of
Iuek. For example. a series of good

twisting process.

Would it be righn then 1o say
that those |'l;:|i|n.ing that the Fund
Bank have violated India's sover
eignity are siriking a desperate
l[lJ[l"..’ ('uu[ﬂ it !Jll that lhl")‘ fiee]
alienated from what now seems to
be the policy paradigm?

However, the historical record
of Fund-Bank conditionalities is far
from unsullied. On the basis of the
experiences of many countries, in-
cluding those from the less devel-
oped world, Tony Killick, a well
known British development ecomo-
mist, and Stephan Haggard, an
American professor of political
economy, concluded that the IMF
lailed to get government compli-
ance with some of its important
performance criteria in numerous
instances. This non-compliance, in
turn, led to interruptions or sus-
pensions  of many  stabilisation
PEORTAMINES.

monsoons and low internstonal
price of oil will be helpful.

Finally, the Fund-Bank wmuw
contribute o the contiting policy
disewssion  abow the sequence,
scope, timing and speed of the re
forms as well as by delivering suffi
cient external funds. Their world
wide experience regarding
economic reforms can be helpful o
technicians in Delhi. Howeyer, il
conditionalivies bhegin o rely oo
much on leverage or arm-twisting,
it can be counter-productive. In
fact, in the ultimate analysis, il the
aim is to secure sustained change,
then the Fund-Bankpolicy agree
menis  with  borrowing
ments must rest on the salid plat
form of desi convictions. Unly
national leaders have the mandats
to make detailed decisi
how and when to imroduce mpor
tant changes

I"i'n‘nllrlli[' 1'l'rﬂr"|‘; are SErous
about carrying them out. Clearly,
they are not |}|n}'i||g j.!nmln.u.nh the
Washington multilaterals just to
get some money. The main issue,
however, concerns the staying
power of Indian reform-mongers.
By and large, they are technocrats
committed to the new policy para
digm. They do not have a strong po-
litical base of their own. However,
at present, they have the ear of the
Prime Minister. He can keep the
opposition parties at bay, at least at
this siage. However, can the re
formers “‘stay the course”, 10 use
the Reagan lingo? Will the Fund
Bank conditions be fulfilled?

Much will depend on the extent
of the pain involved in carrying out
stabilisation and structural adjust
ment. The Indian polity seems o
have very little tolerance for infla
tion. Even though the rate at which
prices are rising can be described

povern
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B Ravi Gulhati in New Delhi
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ANGEET Matak Akademi’s Na-
tyn Samaroh this year should
prompt us to do some serious
stock-taking. The festival of
plays, which comprised two
plays from the West zone, one each from
the East and the North zone and none
from the South, meant that these plays
were really ‘selections’ — a pat on the
back for the west and a kick on the poste-
rior of the south. One only wished that
he rigour of this judgement had reflect-
ed in tome excellence in the fare offered.
It would be worthwhile to note and
remember that the selection of plays for
u grant of financial assistance at the zon-
al level, is made on the basis of mere in
tentions expressed and claims made on
paper by the applicants. Hence, it is a
gamble of sorts and if the judgements
misfire, the selectors cannot be blamed.

But the four regional language plays,
presented in Delhi last fortnight, were
selected only after viewing the realised
productions. What, then, led the deci
sion-making authorities to select such
trite and mediocre plays? Charitable dis
position or a sudden lapse of aesthetic
sensibility? Or, perhaps, a desire to save
face from the embarrassment of not hav
ing & Samaroh at all this year?

This year's Samaroh has not thrown
up a single worthwhile production, It has
neither discovered a single playwright to
remember and look forward to nor intro-
duced 1o us any folk/traditional form
used creatively in a manner suggesting
the inevitability of its use. The mediocri-
ty of the Rajasthani play, Mugti Gatha,
and its production was sppalling. The
Marathi play, Amhi Jato Amuchya Gaws,
was paeudo-symbolic: naming characters
1, ‘you', “they’ and so on does not make a

play symbolic. The theme and treatment

doubts. Imagi Ningtham, the Manipuri
film, was a moving pastoral poem in cel-
luloid, a la Sayajit Ray. But the produc
tion was over-stuffed with rituals, mak-
ing one wonder if the producers
considered their tribal rituals as an exot
ic commodity to be dumped on the eager
Delhi market.

The actors in Pana Lamjel, were all ex
cellent — a well-disciplined and compe
teat lot. But the eagerness to hoodwink
the gullible and overzealous folk art en-
thusiasts of Delhi was apparent, which is
a pity. The same attitude governed the
Marathi playwright's attempt to trade off
a straight-forward work as symbolic just
by naming the characters ‘', 'you' and so
on. Where was the need, one wonders?

There is no place in art for such affect-
ed siances and phoney postures. Art is,
first and last, being onesell, a baring of
one's soul. | do not have the heart to
question the Sangeet Natak Akademi's
noble intentions of providing financial
assistance to young talents in theatre and
staging their works in a Natya Samaroch
each year. The folk arts are languishing
and we are at the ineviiable brink of los-
ingI many of them forever, Understand-
ably, that should not be allowed to hap-
pen: it would be tragic if it does, Many of
the folk forms have, within them, theatre
of greal vitality, immense vigour and un

matched expressive power and there is a
lot that the present day men of theatre
have to learn from them.

Thomatoa
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NATYA SAMAROH

i

Sangeet Natak Akademi’s eighth annual festival, under the
‘assistance’ scheme, generated onty a phoney idiom. Venkat
Swaminathan returns disappointed from the Delhi Samaroh.

country. But all these, every one of them,
came about not by any external induce-
ment but as a natural flowering of a per-
sonality, in its scarch and encounter with
tradition and its milien. Perhaps there
have been sharp fluctuations in their
varying achievements. With some of
them, the newly discovered theatrical
langunge has become cliched. Others,
satisfied with their initial success,
stopped their search and stagnated. Per-
haps they fail dismally when they take on
modern themes or when they step out of
their folk and traditional world. But
then, they could not have been other-
wise, For, above all, they have been true
to themselves.

However, the shift of these [orerun-
pers to [olk and traditional forms and the
novelty and success of it nationwide has
resulted in the outbreak of an epidemic
of {akes. And quite & few pat on the now-
fashionable mask.

Unfortunately, with a majority of the

From Arumogham's ‘Kareschuzhi’
‘Maharathi’, {right): classics that

| mmmsem==

younger erop, the |yre of money from the
Akademi has led, got to a genuine reali-
sation, on stage, of n discovered idiom,
but t0 & manufactyre of brand new folk
tales and unneceggary interpolation of
nasch gana, a ls Bombay Chitrahaar, as
spicy ingredients,

TRIB.‘U men apd women and rural

folk are innoceny, childlike, unassum-
ing and sincere upd the arts they have
nurtured are an ¢ ion of these per-
sonality traits. These are their narural
expressions, inegiricably interwoven
with their lives. There is nothing phoney,
or false about thep, g

Hence, it is excppeiating o see the ur
ban culture-vultyres, sprouting like sea-
sonal mushrooms, putting on a tribal or
folk mask and masquerading in their
frantic image-building exercises: (hey
are neither engaged in & search for our
roots, as they seem to claim, nor rebel
ling aguinst Western  proscenium

eﬂlgyﬂih-ml'tg_wr_md
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theatre.

But while they loudly claim to do so,
they are, in fact, cutting out a manage-
able piece of meat from the body of a ‘to-
tal’ theatre, isolating it from its milieu,
its ritualistic base and its ethos and trans-
planting it in an urban proscenium show
case. This is a small-scale industry of an
exploitative kind, not theatre: an insult,
not an honour or appreciation.

I am not for & moment accusing the
Akademi of dishonest intentions. 1 am
not even questioning the bonafides of the
early guiding spirits, their energetic ad-
vocacy for a total theatre that is Indian
and their search for roots in folk and tra-
ditional theatre. But one must apply the
breaks when patronage gives birth to
fake Panickers, Badal Sircars, Thiyyams
and Karanths.

Indian theatre, all aver, seems 1o re-
aci to the Sangeet Natak Akademi grants
as stock exchanges do to new tax propos-
tls in the national budget, This is not ar

(top left), Karanth's “Hayavadana® (top right), Alkaszi's ‘Andha Yog' (below lefi) and
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serious stock-takin

at all. The foster parents of folk must
pause for a while to reflect why, the past
20 years, in which a shift to traditional
forms took place almost like A mass reli-
gious conversion, have not ﬁrn us f sin-
gle literary dramatic text? The dramatic
text should have an indeperdent exis-
tence as a product of art and based on
that alone, there could be theatrical ex.
pression of any manner and style.

Yes, Greek theatre was also born af
rituals. But it had a Sophocles, Euripides,
Aristophanes etc who had given us dra
matic texts, masterpieces, that have
come down to us even after a passage of
two and a halfl millenia. Even our own
roots tell us a story different from our
present practice.

Sanskrit theatre was no doubt a the
atre of dance and songs, stylised expres-
sion, but then there the scripts came first
— and they weére complete in them-
selves, unfolding the whole of the play
wright's world and vision. Kalidasa, Bha-
vabuti and Basa have left us drammic
texts that have an Ind:gﬂ:dr-nl life of
their own. [t is also true that our ok the
atre had no script to talk of and whatever
sript they had, like the Tamil Thers-
koothu's for instance, it was enly an ex-
cuse for the on-the-spot inspired [mpro
visations by the actor. And again, more
importantly, wpobody bothered about

thise scripts, as the slory was of common
beritage, from aaiversally koowa Ly Cla

and folk tales.
-
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sion. | do mot believe that any of U

Dutt's Jatra plays will succeed in doing
this. Again, | must clarify that | am not
suspecting Utpal Dutt's bonafides. His
are sincere agitational politics. It is nei-
ther art por theatre. It is an extension
from politics to theatre and go are Safdar
Hashmi's. The folk and traditional st
tempts of these 20 years are extensions
from commerce. | would rather have an
extension from theatre to politics, like
Deshpande's Uddwasta Dharamsala.

Before the Seventies, when nlm#
for folk had not reached a high, a numbe
of playwrights enlivened the theatre
scene — Mohan Rakesh, Badal Sircar,
C.T. Kanolkar, Girish Karnad, Madhy
Rye nnd Dharmovir Bharati, The las
name remains at the peak of dramatic
imagination in recent times. [neidental-
Iy, it is also a search for meaning of the
present in the roots of the past. Amongst
the disappointing contemporary works, a
lone Wads Chirebandi by Mahosh El-
kunchwar provides s siver lining. It may
not be in the folk fdiom, but a look at the
roots alright. Theatre is born when an
artist looks inwards and bares himself
and not when hides himsell behind
masks and images, be they folk or other-
wise, It is the mushrooming of thrse
masks and images that we have wit-
nessed all of these last 20 years,

This is not, however, to deny some en-
couraging flashes in the pan. | can off
hand recall some brilliant talents, un-
known folk traditions and new discover-
ies in themrical language. Waman
Kendre's Zulva unfolding the Yellsmma
oult, the Manipuri fma Keithal, giving
theairical expression to a mass agitation
by women in [mphal, Kerunchold, s Tan.
F produrtion from [T

o'y Maharuthi_exiploiting the Mahab,
By —



play from Ambala, LTjhan,
be an allegory, was instead a
nfused thought. The only
*nt was the acting prow-
1ween’s portrayal of a ban

yman whose costume made her re-
a Spanish gypsy. The play was
ool that when one is not sure of
L0 COmmunicale;
g effects or even
Py lent can save a produc

tion. And, most importantly, the Akade
mi's grant is not for that.

The Manipuri production, Pana Lam
jel, was a competent enactment. Tribal/
folk idiom seems inescapable for a Mani
puri expression. Or, is it really so? One

emae mmm e S —
help goes to a person who needs such as-
sistance in order to realise his discover-
ies in a production. The Akademi was
perhaps inspired to launch the grant
scheme by what they saw was happening
all around. Yakshagana inspiring Kar-
anth to do Hayavad
Kalaripayatw going into Panicker's Mad-
hyam Vyayog and Urubhangam, Manipuri
folk and martial arts giving form to Rat-
tan Kumar Thiyyam's Uchet Langmei-
dong, street-singing inspiring Habib Tan-
vir's Agra Bazar, Badal Sircar’s efforts to

B g T ——

ana, Koodiyatiam and

reduce theatre to the bare essentials of

body language and his search for a politi-

cal theaire idiom in Bhoma, Juloos ete.
Well, it was happening all over the
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Browpective applicant a man in e

weaves his own folk 1ale in o day and
believes that the rest of it will em; in
workshop discussions. All these 20
years, we have had nothing 1o give the
next generation except skeletal perfor-
mance texis or notes which say little.
And everi where we have a text, for in-
stance, Badal Sircar's Bhoma or Juloos,
there is little to be conveyed to the next
generation unlike in the playwright's
other plays like Bakti [tihas or Evam In-
drajit.

Tagore's theatre was also a search for
roots [ndian. But he has left behind fis
major piece of work Raja which reflects
what was taking shape in Tagore's vi-

s BN L g pmewnAdie bR
ﬂ*ﬂnmpomrr caste palitics, Ha
Barthbari, which brought 1o limelight
the Panjabi *nagqal’ form and so on.

Ome could add & few maore if one is en
dowed with a better memary. That one
longs for a betier memory eswblishes the
fact these steps were lone swallows that
did not make a summer and hence did
not leave a lasting impression on the na-
tional theatre scene. And if one argues
that out of hundreds of artempts even il
five or ten succeed, it is well worth the
while, I may be inclined to meekly sub-
mit. But my pointing at the resultant bar-
renness of dramatic texts and thestre
men of vision would still remain un-
answered.

r ] 1HIS year's Sangeet Natak Akade
mi's MNatya Samaroh was unre-
markable for the quality of produc-

tions staged by the {our invitee groups
from Jodhpur, Imphal, Pune and Am
bala. And disappointing, though not un-
expected, was the extremely lukewarm
repanse of the Capital's theatre-going
public ta the regional language plays.

The overcrowded hall on the day I'JJ'.
han — a Hindi play — was staged by Adi
Manch of Ambala, bore testimony 0 the
fact that for Delhi audiences, if it's not
Hindi it's not worth going to. Through
oul the performances of Pana Lamjel {a

Manipuri play staged by The Lilong Chaj
ing Youth Community Centre cum Cul
tural Insitute, 511l1lh'.|]| and }Iug[hi Gatha

(a Rajasthani play staged by Rammal,
Jodhpur), one was surrounded by people

(Top and above) Rammat's Rajasthani play, ‘Mugthi Gatha':
confrontation between authority and the artiste
i L]

Confronted with the language barrier

shifting restlessly in their seats mutter-
ing "“What did he say?...] don’t under.
stand a word...What's happening?”’ and
of course, the occasional snores and
bored coughs. Unable to go to Ami Jato
Amuchya Gawa, the Marathi plu\_.- staged
by Parichay, Pune, one is unable to say
\‘\-'hﬂt rf"|1N'“"|I' lhﬂ: all I‘I‘I'll"d.

The innovative movements incorpo
rated by the regional language plays, (by
contrast wissing in the Hindi play),
forced one to consider the possibility tha
Hindi theatre may just have got caught in
a Uime warp, wheareas the regional lan

guage plays are
alive and kicking,
imbibing energy
from "raditional
and folk dance and
theatre [orms.

Which is not 1o

say  thm Adi
Manch's produe

tion was  inade
quate  bw  it's
strength lay main

ly in Vijaydhan
Detha's  superh
scripting and not
its execution. On
the other hand,
Rammat's Mugthi

Arti Vaish on the four tepid plays in Rajasthani, Manipuri, Marathi,
Hindi and the disinterested Delhi audiences at the SNA Samaroh.

laying bare the bitter

Gatha and Pana Lamjel from Imphal were
strong on movement and the use of sim-
ple yet innovative dramatic devices in
their production,

However, both plays tended to drag,
perhaps because of their emphasis on the
visual aspects alone. While one can un-
derstand the efforts of both the regional
groups to transcend the use of language
Lo communicate ideas, it 15 with a partic-
ular frame of mind that an average the-
atre-going, person attends a play and ex-
cept for those who were there for their
academie interest or who had a working
knowledge of the language, most people
were plainly bored,

Though Uljhan's
script was gripping,
it could have done
with a bit of
tightening in the
scenes and closer
attention to costume
and set design.

Mugthi Gaths, which attracted a
sprinkling audience, narrates the battle
between satta (power) and sahitya (litera-
tre] externalised in the confrontation
between a king fascinated by warfare and
& poet who is a prisoner of war. The
play's efforts to highlight the dangers of
war-mongenng where “humanity be-
comes synonymous with hypocrisy™ are
lost in director Arjun Deo Charan's ob-
session with movement and music.
While, in themselves, the stylised dance
w’.:qln'rlrt“\ were interesting, after & point
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Alks Ameen 8 Banjari and Manoj G.
Vajpayi a5 e ‘apeman’ ia ‘Uljhan’

one just wished the play would get on
with it — and ke its point.

Pana Lamjel too suffered from an ob-
session with TMovement. But, unlike
Mugthi Gatha, the movement and dance
sequences WETP not separated from the
dramatic Progf*ssion of the play but
made part of the =1, tment. In that sense
the play was BT waichahle despite the

language T8 and especially note-
worthy was H® azility and lithe grace of
all the sclors-

The play B3bout the aepiration of a
young e Bamba 1, win (the Pana
Lamjel — 8 PR race grpgnisesd a4 part
of the TEangi®2 Lai Harol,

a festivad

4

the winner of which is awarded the hand
of Princess Thoibl. Competing against
this commoner are young men {rom no-
ble families, Although Khamba wins the
race, his competitor, Nongban, (and a fa
vourite with the ruler) makes sure that
Khamba is not declared the winner. The
entire exercise aims at making Khamba,
and hence the audience, aware of the
forces working against the aspirations of
the young.

However, it was Uljhan that stood out
for its superb concept and scripting. Un-
folding the uljhan or dilemma that pre-
sents itsell when one is in a position o
give life to a human being, the play nar-

Pana Lamjel, was
watchable despite
the language barrier
and especially
noteworthy was the
agility and lithe
grace of all the
actors.

rates the story of a gypsy woman. Banjari
who comes upon an apeman (a human
being whe was brought up in the compa-
ny of animals), On seeing the apeman,
her husband abandons her in the forest.
Banjari, determined to give the apeman
“a new life”, iranslorms him, over a pe
riod of time, into a handsome young
man. Later found to be a long-lost prince,
the apeman is soon transformed into a
power-hungry monster. At the end of the
pl,q,-, Banjari, who s now bearing his
child, is lefl wondering whether she was

right in giving "a new life" to the apeman
and if she should give birth to a child in a
world where only the powerful can
survive.

Gripping though Uljhan's script was,
iteould have done with a bit of tightening
in the length of scenes and closer atten-
tion to costume and set design, Some of
the scenes, for instance the soliloquy
where Banjari addresses the entire d;
lemma of interfering with nature,
reached the level of unnecessary hyste
ria and instead of trimming it to an ap-
propriate length, the scene just went on
and on leaving the
audience shuffling
in their seats. One
scene that is han
dled effectively is
when the apeman
questions the mo-
tives of Banjari (or
giving him a new
life, Even in her
SUpreme generos
ity, he says, it was
for her own satis-
faction and her
emotional  needs
that she ‘tamed’
him. Nowhere was
he allowed 1o de

cide if he wanted to be wild or ‘civilised”
or even a king.

‘What jarred, for a fair duration of the
play, was Banjari's satin skirt. Reminis-
cent of amateur school plays, it was only
Alka Ameen’s superb ncting thar sur-
mounied this visual blunder,

After a festival of plays such as the
Natya Samarch one wonders what ke
purpose of organising it 11 i is 1o ﬂnn
the people of Delhi 1o regional plays, or
regional theatre groups o Delhi audi-
ences, then the purpose is sadly defeated.
Regional language plays inevitably ar
tract n miniscule audience in a popula-
tion that is largely Hindi-speaking. Per-
haps the Akadedi should first seriously
brood on its mission and then set about
organising theatre festivals, workshops
and seminars.

¥. Bimol as Khamba snd Bals Devi as Prineess Thoibi in the Manipori play,
Pana Lamjel: incorporating the encrgy wad agilics of martial arl forms



